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ergos Skatinos was bom in Cyprus in 1937. s an has ts roats at the very birth of his country
e development raceshisfnks withth hisoriel facts of e thee:

N ugh he drew and painid as a child, it was diring his earty e that his work developed
thalstinct diancing from other Cyprio aniss, This oecurred whees ut e age of nineteen during
e lland's siruggle for independence, he was transported o England as a prisoner. It was a1

I chrn potcry, Following bs relcase in 1939 he wenl on 1o sty & s drama in Athens
and cioematography in New York before retuming 10 his hume iemrs of Famagusta 10 live and
work

Yo the » e During the Turkish invasion of Cyprus in 1974, th arist was foreed 10 flee from his home and,
Famgaide 200,000 other Greck Cypriots, became  refugee 1y e unoccupied part of the island.
where / < child e he lft his #udio and many of his painlngs remaing & £host own in the hands
20 5 2 of Turkish troops.
He now lives in the reson arca of Ayia Napa, where his new home and studio are open (ot he
1 looked for pumery public
secking rythms Skotinos s a highly respected artst. Through his ry pe {ransforms the millennia of Cypriof
the Ol Man a the s Culture as & whole, making it accessible (o the worlg ~
: o “This artist hias afways had his own personal sutement to make. O all the Cyprioy artists of his
Lam your lang, $ot0s iy and this als inctudes those whose main body f wrs commenced in the early
Petteps Lam 0 e e Ao 4 the most imuginaiv, the most conssteny s o e o Impulscs, and at the
fieme ime blonging most securely o his own eulural hergge
Yet L can become wha yry o, He just happens 10 be an excellent painter, and it 15 oy “imply because of his acsthetic ability
Ivithin the man himself there 13 a depth and widh whigh ' #lways been channelled with ease
™ he Thvow Socee Poarme int0 his paintings.
7o Sora

Cosmolithos 1067
X 130cm

F1om he cotection of W Georgiades
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Litourgia ‘B’ 1065

George Skotinos' imagination springs from the.
200cm x 180cm

ancient workd and events which have nourished his
homelana. Through a passionate atmasphere and a

1051 n the depihs of the night These muiated ana
distorted images dance around a mutt-mensionai |
space in ecsiasy

Ceremonial ‘B’ 1978
B0cm x 1200m

From e
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PROTESY AGAINST WAR AND viOLENCE

Women of Cyprus 1974
265 x 180cm

Yellow Fis}
120cm x 90c
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Draw to Perform visits Petach Tikva Museum ‘
“of Art

1/ to Perform 4, Day 1 - Live Drawing Performances, 2017
2902 -Ikm-Mms,zon

Draw Move Dance - First day of the fourth Draw to Perform - an international two day
for drawing perf y Ram Sa 4 March 2017, Fabrica - Center

Draw to Perform 2, Day 1 - Live Drawing Performances, 2015 ’
97,765vlm-Sep14,2015 e 67 &4 A SHARE =4 SA

























19042024, 32,40 The Life and Work of Neheriah Girew = The Tbilc Dumain Res s

The significance for this 17th century reviewer is the ‘Mechanical way' and Grew's Organ-ism;
that plants possess organs and structure, It wasn't certain before the 17th century that plants
had much internal structure in which distinct parts or organs played distinct roles. It was often
thought, especially during the Renaissance, that the external shape of a plant was a clue or
signature to its use, but whether there was anything resembling organs in plants was
contested. A generation earlier, in his Of Bodies (1644), virtuoso (and all-round blow-hard) Sir
Kenelm Dighy (1603-1665) downplayed the existence of distinet organs in plants. However,
Grew's detalled observations established without a doubt that plants were analyzable into

functional and morphological units, reinvigorating a tradition that went back to Theophrastus

Ive plate from Nehemlah Grew's The Anatomy of Plants (1682) — Source
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The FuNie Donain Kevlew

llustrative plate froi
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